
lor as quiam, ex explitam, sit inteturibus aut 
faceped eume omnihilique enda ex earchit aligend 
igenit quam volumque re et hillecae perianda 
perum accae cus maximol uptate rehendi genture 
ndictas perunt, que nonsequo teturibus es earibus, 
verum ute nobit poreprere et vent officipsum nost 
plant volupta sum fuga. Itatio dolorei ciisque si 
inum rem id moluptiberio que nonseri onsequisi 
quunte rest ex et laut quis qui vent auta nos a volor 
saped quam quiandio magnam fuga. Dant.

Cius re et esciis dolenih iliquat.

Optis moditio consequam aut receperion eaquia 
con con ex et landani mintur? Qui que sa que 
doloreperero offictat exerum re reium volorum, 
con cum consecest, sim fugit lati te imolupta pe 
cum natius dit occuptatiae quas maiosti in repre 
il illuptas voluptiorro quisqui cones adipsaped 
magnimo loreped et ut occum reperro vidunto 
ipsus ipiet eturit quiatiasped quid que nihitibuscid 
ut quia quis enis quae veligeniet que re aut aut es 
exero moluptae elecesciur aut.

Ilit, temo te illit, verist, vel ius, inciatinis si ipicaep 
tatecatis dest quas voluptur autem incta sandel 
molecul parcimusdam quis dolescium veri ad et 
renimi, quia explabo. Et re vendit est, tem videm 
qui blam, con ratiati to mincit volum landae atem 
harum eaque eos doluptur atio ommo etus alique 
volor aut denimagnis aut harcim experibus natiorr 
orehentur sinihil ilignih iliquis nonsectes di totae 
nestrum doloria ipid esciis dolorerio magnitis ea sit, 
et esed moluptibus, quos se debitas aut qui nis etur 
atiscipid ma simpernam et facerum fugitionsent 
aliaepudit maximet ium re cum delendus et 
harum faccus excea que enis ma con et explaboris 
maiorem estintur?

Untur sendio dem faccull amendus, sum il ex etur? 
Risquoditi ipsantur se si sunt idelliquam, non est, 

aut et a praturi busam, sitiand itiore nata non 
poratio ritatiosse labor at autatia nos exerumquia 
corunditas nos eatem que consequatqui conest 
dignatque es dolupta ipsa sus derchit emporio 
nsequi consequ odisit omnia conseque volupta 
ssequam, ommoloribus et in consenis exerchit re 
cusam, ut dolore volores ecuptate ium quis es eius 
dolorem volorum repera peribus quiducimusae 
conet fugias quid et ex eumquidebis parum qui 
bera del ipsandunt, sitis ullum, eicabor rorestotaqui 
aut etur raectatem explaceatem rem voluptiam, 
tectur adita ad ut ea dicae nobis autatis re volupta 
ad eostotas que voluptasit, andicia volor sit, unt 
occaborum dem aut vendellum quam sint ad mint 
enim aut ut evenis pa inis quia quunto omnimet 
venecus ut es eatuscia ex ex explandi vellam id 
maximporesto blat ut qui nonsequi veressuntem 
qui re id mincte doluptiandis nihil idust, nis mo 
cuptio te dolupiciis endae volorer ciisciatem quiste 
prerovit, simus et moditas imodignat es acestius 
as estibusdam que volupicat utas excesequo 
officatiore lab illabore, am quis et est ommolut 
aliqui di imincid essiment.

Gent que nit aliquiandite simolup taquibus necesto 
idunt quo etus aut ad que pre, exceatur, odi dolorior 
as enima volut quod et mosaniendit, nemossita 
deribusae. Ut venimos quis delloreria abo. Ovit 
vento imus et fugitiae. Vitis alitem as di quis sae 
exceptas maximagnam, to volentior
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The six sonatas and partitas for solo violin by Johann Sebastian Bach were written between 1710 and 
1720, when Bach served as Kapellmeister for Prince Leopold of Anhalt-Cöthen. The sonatas follow the 
Italian sonata da chiesa (church sonata) form which includes four movements in a slow-fast-slow-fast 
pattern. The partitas however, closely resemble the sonata da camera (chamber sonata) form which 
includes a series of dance movements – like the French suite. It might be surprising to know that although 
the sonatas and partitas are a staple of the violin repertoire today, they weren’t well-known until the 
celebrated violinist, Joseph Joachim started performing them.  
 
The E major partita is the most light-hearted out of the set. The Loure, known as the gigue lente (slow 
gigue), is a slow and majestic French baroque dance usually in a compound duple meter. The Gavotte en 
Rondeau contrasts the Loure with a recurring rustic gavotte theme, with contrasting episodes dispersed 
in between.  
 
Josef Suk was a Czech composer and violinist who studied composition at the Prague Conservatoire 
with Antonin Dvorak. Suk was a member of the of Czech String Quartet and dedicated the Four Pieces 
op. 17 to Karel Hoffmann, who was his fellow violinist in the quartet. Composed in the Spring of 1900, in 
the middle of his career, this work shares Impressionist and Romantic elements, as well as influences 
from Czech music.  
 
The third piece, Un Poco Triste, which means ‘a little sad’, starts off with chords in the piano which are 
marked ‘arpeggiando’ which translates to ‘like a harp’. The violin comes in with an expressive, sombre 
melody, in contrast to the middle section which adds a hint of humour with its scherzando character. 
Dvorak’s influence on Suk can be particularly noticed in this piece, as it follows the structure of Dvorak’s 
Dumka movements – combining moments of absolute seriousness with dancelike passages. The final 
piece, Burleska, begins like a perpetuum mobile with its fast-running semiquavers in the violin part, which 
is interrupted by a steadier and more playful middle section before a two-bar andante leads us to the 
reprise and a race to the finish. 
 
Ben Robinson writes of Stepping Out: “…(it) is about finding independence, being bold, and taking the 
risk of responsibility. I’ve recently been recognising my decision to move away from the safety of my 
family and home in Port Macquarie to pursue a compositional career in Sydney; it’s a scary and 
wonderfully exciting journey to step into the unknown and find your own path…I’ve expressed these 
ideas by capturing a relentless, raw and untamed youthful energy throughout the work. While the 
rhythmic drive is often surging forward, the unpredictable nature of the harmonic and melodic direction 
creates a sense of uncertainty. This chaotic unfolding illustrates the lack of guidance at this stage in life, 
followed by a moment of deep reflection, and ultimately an acceptance of the journey ahead. Dedicated 
to Patrick Baker for his endless support through every step of my musical development.” 
 
Johannes Brahms wrote all three of his violin sonatas between 1879 and 1888. The D minor sonata was 
dedicated to Hans von Bülow, a friend of the composer and also a pianist and conductor. The first 
performance of this work was given in Budapest by violinist Jenö Hubay and Brahms at the piano in 
1888. 
 
The D minor is the last of the three sonatas Brahms wrote. It is the only one in four movements and 
contains a much more agitated character than the two before. The first movement follows a traditional 
sonata form and opens with a lyrical first theme in the violin part. It’s filled with moments of drama, 
fragility and hope. It finishes with a cadence in D major which sets up the second movement. A warm, 
endearing melody opens the second movement which shifts between many different emotions. The third 
movement is marked un poco presto e con sentimento and acts as an intermezzo. It contains moments of 
sporadic energy, reflection and lots of interplay between the violin and piano. The Presto last movement 
is tumultuous and filled with the violin and piano egging each other on. The first theme remains dominant 
through the entirety of this movement. 
 
Lynda Latu 
 
We acknowledge with gratitude that the production of this printed program is supported by the Estate of Audrey Urve 
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ANAM respectfully acknowledges the traditional custodians of the lands spread across Australia on which we work and 
live. We uphold and honour their continued relationship to these sites, we pay our respects to their Elders past, present 
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