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Reflections: Paavali Jumppanen
on his time at ANAM

®

Paavali Jumppanen, Credit: Pi:éh

W

Paavali, this is your final year as Artistic Director for
ANAM as well as our 30th anniversary. Looking back,
could you share some of your ANAM highlights?

It is almost impossible to identify just a handful of ANAM
highlights. It has been such a thoroughly inspiring and
complete experience for me. There have been numerous
concerts where |'ve thought this is the highest standard
we've achieved, then a couple of weeks later, felt exactly
the same about another. I've enjoyed, and been proud of,
programs we've created with our faculty, musicians and
the Program team, combining new works with old
masterpieces in ways that demonstrate music is a force
simultaneously linked with, and free from, the time that
surrounds it. One highlight was a concert featuring music
from the Baroque and Renaissance periods, which we
presented a couple years ago. We used works by virtuoso
composers from 17th and 18th centuries, most of whom
were celebrated women in their time, but whose works
you seldom hear these days.

You've guided ANAM through both challenges and
successes since 2021. What's been the most valuable
lesson for you as Artistic Director?

| believe the saying goes: "The best way to learn is from
other people's mistakes; the worst, not even one's own",
and | have often fallen for the latter. There are certainly
more lessons | will understand in time. I've been privileged
to work with an incredible ANAM team, with brilliant
people. In the office, the wisest thing to do is ask
questions because the staff's input and opinions are
invaluable. | have learned so much just by listening to the
ANAM Faculty speak and play. Music carries accumulated
knowledge and wisdom, yet remains a living force that
does not thrive in captivity. Rather, it is an organism that
continually renews its own logic and magic if we allow it.

How do you see ANAM's role in shaping the future of
classical music in Australia?

ANAM holds a unique place in Australia's musical

landscape. Many of the musicians who have the talent
and the drive to become professional performers pass
through its Performance Program. ANAM brings these

musicians together to learn from and challenge one
another at a formative stage of their development, and
allows us, as educators, to hear about their values and
aspirations, individually and collectively. With our expert
Faculty and programming, we can then craft a training
program suited to this stage. One that both musically
and extra-musically challenges our talented young
musicians to reach their full potential and ultimately
contribute richly to Australia’s cultural life.

What message would you like to give to
aspiring musicians who might be at the
beginning of their careers?

[ often say that I don’t believe in

life advice, and then | offer it.

So here we go: Love your instrument
and spend a lot of time with it.

Listen to teachers and peers, but trust your instincts.
Invest time in learning the most inspiring pieces for your
instrument, no matter how challenging. Play chamber
music with your friends. Tell stories with your music.
Read, travel, say "yes" to opportunities and occasionally
say "no" if you feel you won't have time to do a good job.
Be helpful and loyal to your colleagues and presenters.
Try new things with music.

Paavali Jumppanen, Credit: Maarit Kyéharju

Words by Paavali Jumppanen, ANAM Artistic Director

SHARED MEMORIES
Friday 20 November 7pm

Venue Rosina Auditorium, Abbotsford Convent

Paavali Jumppanen (ANAM Artistic Director) piano
ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911

ANAM FOLK JOURNEYS
Sunday 22 November 3pm

Venue The Nielson, ACO Pier 2/3, Sydney

Paavali Jumppanen (ANAM Artistic Director)
director / piano
ANAM Musicians

Tickets and booking information to be announced.

You'll be performing alongside ANAM musicians
in ‘'Shared Memories' later this year. Could you tell
us about the program and what drew you to

this repertoire?

The Chamber Symphony by Enescu is a work I've always
wanted to play with ANAM musicians. It features nearly
all ANAM instruments (sadly, just no percussion).
Enescu was a great friend of Bartdk, and I'm a big fan of
Bartoék. His Piano Quintet is a towering challenge that
pulls performers forward in their craft. Bartdk's interest
in folk music and Finnish ethnomusicology then led to
works by Rautavaara and Tarkiainen. Another distinctly
"ANAMesque" program, with such diversity of
instrumentation and repertoire within a single concert.
It's inspiring to be able to program in this way, which is
one of many reasons our audiences connect so deeply
with what we do.

Will you continue to perform in Australia,
and do you see yourself staying connected
with ANAM in some way?

| hope to keep connected with Australia and | am certain
| will stay connected with ANAM. My family has formed
many friendships here and this experience will always
stay with us. Already, it is wonderful to meet people who
have been part of ANAM in any capacity; encounters that
happen frequently when | travel. | encourage all ANAM
musicians to stay connected and keep me informed of
their life post-ANAM.

We are a unique community
and one, [ find, that is genuinely
happy to stay connected.

And finally, if you could sum up your time at ANAM
in one word, what would it be?

ANAMesque!

The position of ANAM Artistic Director is supported by
Janet Holmes a Court AC and Rosemary & the late

Peter Jopling AM KC | ANAM Major Donor (2011 - present)

John Macleod.
IO STORIES

“From its inception, ANAM has established itself as a beacon of
excellence in music education and the training of Australia’s finest young
musicians. It is such a privilege and a joy to be involved and support the
many talented individuals who are shaping Australia’s musical future.”
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Finding the Soul of The
Second Viennese School

Words by Alex Owens, ANAM Music Librarian, Robert Salzer Foundation Library

In the guest book of the Berg family residence, there's a
sketched caricature of 21-year-old Alban, sitting at the
piano and obsessing over a score of Richard Wagner's
Parsifal. Another book with the word "Schénberg” lays to
the side, closed. What metaphor does one make from
this? Surely it's not a symbolic rejection of Schoenberg's
promised future of music, a rejection of the
"emancipation of dissonance” for the Romantic world of
German expressionism. And yet...

If | were to sum up Alban Berg in a couple of words
(however inadequate this arbitrary limitation is),
it would be “meticulous obsession."

A gentle genius holds his pen,

utterly confident in his mastery of
compositional tools without the ego
that weighed down so many before him.

It's this character that makes him so worthy as part
of acclaimed American percussionist and conductor
Jeffrey Means's residency this August, where the case is
made as to why Alban Berg, among all Schoenberg's
disciples, is the true alchemist of music.

Like all roads leading to Rome, every idea in
twentieth-century music intersects with Pierre Boulez.
Of Schoenberg's Second Viennese School, it was Anton
Webern that the French firebrand admired the most,
and saw the future in. To Boulez, the caricature summed
up Berg's output: too sentimental, too Romantic.
Webern's music was tightly coiled modernism that took
Schoenberg's twelve-tone ideas seriously and adhered
to this newfound 'serialism’ — taking pre-arranged

sequences of these twelve tones and treating their
development strictly. Berg's music was too melodious -
how could this expressive music possibly fit within the
rules of this cold, ascetic brave new world of
mathematical precision? On Berg's Violin Concerto, which
references folk song and J.S. Bach's Es ist genug, Boulez
said: "Dodecaphony has more pressing duties than to
tame a Bach chorale.”

This is the great paradox of Alban Berg. Within his
so-called melodic treatment of twelve-tone material are
quite literally encoded messages and themes. With an
open letter published alongside his Chamber Concerto,
Berg explains that the work is a tribute to Schoenberg,
and encodes the names of Schoenberg, Webern, and
himself through the work (‘ArnolD SCH6nBErG', ‘Anton
wEBErn' and 'AIBAn BErG' - using the German system
where H is B and B is B-flat) and using the number three
to determine the structure, tempi, instrumentation and
more. But beyond what Berg makes clear in his letter, the
themes go deeper, with the first movement variations on
each of the three composers' motifs, the second
movement a complicated love story of Schoenberg and
his wife Mathilde (even quoting Schoenberg's Pelleas und
Melisande), and finally wrapping them all together in a
closing movement, given the draft title ‘'The World"

All of this in one of the most virtuosic works for the violin
and piano, which, for an overtly twelve-tone work, is at
each turn playful, joyous, brash and entirely one of a kind.

Whether you're already aware of Berg's brilliance or
just starting out your journey into his unique musical
world, Jeffrey Means and ANAM's musicians will guide
you through the brilliance that makes Berg deserving of
the title alchemist.

IN CONVERSATION WITH JEFFREY
MEANS: WHO IS ALBAN BERG?
Thursday 20 August 3pm

Venue Rosina Auditorium, Abbotsford Convent
Jeffrey Means director / percussion

Tickets Standard $20 | A Little Extra $30 |
A Little Less $10

THE ALCHEMY OF ALBAN BERG
Friday 21 August 7pm

Venue Rosina Auditorium, Abbotsford Convent

Jeffrey Means conductor

Timothy Young (Resident Faculty, Head of Piano) piano
Nicholas Waters (alum 2016) violin

ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

ANAM PERCUSSION WITH
JEFFREY MEANS

Monday 24 August 7pm

Venue Rosina Auditorium, Abbotsford Convent

Jeffrey Means director / percussion
ANAM Percussion

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911

ANAM & ELISION:
A Continuing Journey

Words by Daryl Buckley, ELISION Artistic Director

A story | have long found compelling, is that of Italo
Calvino's imagined conversation between the traveller

Alex's membership of ELISION began ~ ANAM cohort, folds electronic
in 2016 as a result of our first ever
ANAM residency that saw the
Australian premiere of Enno Poppe's
Speicher. When we celebrate our
fortieth birthday this July at the
Melbourne Recital Centre, Aditya
Bhat (percussion 2024) will feature
in the Australian premiere of Liza

soundscapes generated through
improvisation back into themselves,
implosive and compulsive, all based
upon a text of the poet Sappho.
The vision of Paavali

Jumppanen, in tasking and trusting
ELISION with this three-year
residency beginning in 2024, was to

Harry Ward and Rohan Dasika
on stage with ELISION.
Conductor - Aaron Cassidy,
Credit: Supplied by artist

Marco Polo and Kublai Khan. After listening to Polo's
telling of humanity's rich and diverse lived experience, the
Khan effectively asks, "Is that it?" The reply comes that
there are two ways to engage with the inferno of the
living. The first is to accept and join it; the second is "risky
and demands constant vigilance and apprehension: seek
and learn to recognise who and what, in the midst of the
inferno, are not inferno, then make them endure, give
them space.” And that is exactly how | understand being
an artistic director, a band leader.

ELISION deals in fragile, rare, and difficult aesthetics
and creates a space for them to be heard and flourish. My
task is to create those very circumstances where
conversations embodied in creative work over decades can
unravel and spill out to influence people in a variety of
myriad and unforeseen ways, and allow the idealism, the
complex and uncompromising personalities of extraordinary
musicians to be discovered, distilled and brought to bear
upon long-term artistic relationships with composers.

Recently, ELISION completed a major European tour
with performances in four countries. On stage in Berlin
and Hanover, as part of our ensemble, were ANAM
alumni Alex Waite (piano 2018), Harry Ward
(violin 2020), and Rohan Dasika (double bass 2014).

Lim's Tailor of Time.
Our journey continues on 14

essentially have empowerment at
the heart of a process that would
September with Sorcerer, and on 18 see the musicians of ANAM grow
September with ‘ELISION and and undertake the challenges
ANAM' In lannis Xenakis's Jalons, the  offered within an uncompromising
noise is anything but silent; complex new music space.

mcthemat_lccl structurgs are burnt Ilook forward to the coming

through with raw, passionate X

intensity. The title of Liza Lim's duo, years and to bemg able to
trace remarkable musical

Inguz, refers to the Viking rune
symbolising fertility, which is journeys that have begun

associated with "the moon, intuition

and the desire for harmonisation in through our time at ANAM.
personal relationships”. Passion here
is focused toward attunement. The
ensemble work, ‘Nalet' from Serbian
SORCERER

composer Milica Djordjevié returns
the listener to a world of flying
sparks and turbulence, an energised,
frictive space. And a new work from
composer Richard Barrett written
especially for the virtuosi of ELISION;
Ryan Williams, Paula Rae, Carl
Rosman, and Peter Neville, with the

Monday 14 September 7pm

Venue Rosina Auditorium,
Abbotsford Convent

ELISION Ensemble

Tickets Standard $45 |
A Little Extra $65 |

“...my encounters with ANAM musicians, both on visits back to
Australia and meeting up in places around the world...continue
to be a constant joy and a reminder of the confident, “just get

out there and do it” culture that ANAM instils in its graduates.”

Brett Dean | ANAM Artistic Director (2006 - 2010); Guest Faculty (1997 - present)

A Little Less $25

IO STORIES

ELISION AND ANAM
Friday 18 September 7pm

Venue Rosina Auditorium,
Abbotsford Convent

ELISION Ensemble
ANAM Musicians

Tickets Standard $45 |
A Little Extra $65 |
A Little Less $25

Bookings anam.com.au

Page 3

or 03 9645 7911
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Empty Corridors, Diggers and Music

Words by Nick Bailey, Project Director, South Melbourne
Town Hall Refurbishment; ANAM Managing Director
2009 - 2026; Program Manager 2007 - 2008

Nick Bailey (ANAM Managing Director 2009 — 2026)
on ANAM Day One, Credit: Pia Johnson

The abiding memory that | have of my first day at
ANAM in August 2007 is an aural one: the unsettling
echo of keys jangling down deserted corridors, unlocking
and locking doors to empty rooms as | was shown around
a sombre South Melbourne Town Hall.

Nineteen years later and my final week as Managing
Director of ANAM, which also included a tour of the Town
Hall, has likewise left me with an aural memory. Together
with architect Peter Elliott and project manager Sam
Moodie, we toured a group of politicians and donors
through the same building. With the cacophonous
clamour of diggers and cranes, welding, hammering
and the other noises of transformational construction,
the building now gives off a very different sound.

Clobert and

These 'then and now' sounds capture something
of the journey that ANAM has travelled since 2007.

It is a different roar, however, that has provided the aural
through-line of these years, the one that drowns out the
rest, and that will stay with me the longest.

Music.

That not-to-be-taken-for-granted analogue thing,
music.

Belligerent and tremulous, chilling and burning,
radiant and strident, music.

To be rostered for a shift at ANAM's current studios
in Marine Parade and be assailed on all sides by the SSO
horn audition excerpt list competing with the Berg
Concerto, colliding with a percussion improvisation on
top of a Ligeti etude, and constant endless long-notes,
is to be in the most enlivening musical chaos. It is here,
in the middle of the engine room, that you feel most alive.

Whether the result of dragging tightly strung
horsehair over strings, forcing air down a tube, or steel
against wood, getting here requires long, often lonely,
hours, and a kind of blind, unforgiving madness. There are
no shortcuts. There is no app available that will, in five
steps, land our musicians where they need to land;
nothing artificial about the intelligence required to deliver
them to their destinations, places of incomparable beauty.

It is the sound of the effort, as much as the sound of
the music to which the effort gives rise, which is the thing
to be treasured. That there still exists on this depleted
planet the possibility of such a long and arduous
commitment to such a craft, such an analogue pursuit,
is deeply reassuring; something to be protected,
and always worth the struggle.

Rara

To have been part of this world and
to be amongst these young people
and their music has been a privilege.

South Melbourne Town Hall, Credit: Pia Johnson

ANAM now stands on the edge of an extraordinary
new era. As custodians of one of the city's most beautiful
buildings - resting on land which has hosted the sound of
song and ceremony for thousands and thousands of
years; a building upon which countless architects,
designers, engineers and technicians are lavishing their
skill and passion, and a project to which the generous
Wourundjeri Aunties have given their blessing - ANAM is
entrusted with a precious responsibility.

When the reborn Town Hall is filled, bursting with
young people and music, we will have a new aural image
to add to the sound library.

And what a sound that will be!

Words by Timothy O'Malley, ANAM Musician, piano (VIC)

Robert and Clara Schumann both hold positions as
central characters in the popular narrative of Romantic
music's history. Robert was a prolific composer and music
critic who suffered alternating bouts of depression and
creative fervour. Clara has perhaps been comparatively
neglected in this narrative; alongside Liszt and Chopin,
she was one of the most famous and well-lauded
virtuoso pianists of that era. Together they were a
bona-fide 19th Century musical power couple (or throuple
if you include both Robert's alter egos: Florestan and
Eusebius) and their mutual inspiration bore a bounty of
artistic brilliance.

This union, however, was hard-earned. The pair met
while Robert was under the tutelage of Clara's father,
Friedrich Wieck, himself a renowned pianist and teacher.
Friedrich was a champion of Robert's work and even
co-founded the magazine Neuve Zeitschrift fir Musik,
giving Robert both a platform and consistent work.

The tragedy in some ways writes itself, Robert and Clara
fell in love and Friedrich was staunchly opposed. He sent
Clara on a long series of concert tours to keep her from
Robert and forbade contact, but of course this only
intensified their mutual longing.

Smuggled love letters
and ardent pining

snowballed in 1837 to a written proposal from
Robert, promptly accepted by Clara, and immediately
turned into a lengthy legal proceeding by Friedrich.

Friedrich encouraged his daughter's career in composing
and performing and sought to protect Clara's ability to
pursue this further, something that he perceived would
become problematic after marriage.

What ensued was an ugly battle in court,

Friedrich attacked Robert's character calling him a lazy,
depressed alcoholic. Robert secured Felix Mendelssohn
as a character reference and eventually won the case,
marrying Clara and having her father sentenced to

18 days in prison following a successful defamation
counter-case.

Clara was caught in the middle, facing either
estrangement from Robert whom she loved, or from her
father, her teacher and mentor. But ultimately it was
Robert that she chose, and together they built a life in
Leipzig. A shared diary detailing the first years of their
marriage gives a colourful insight into the prodigiously
talented couple's domestic affairs. Under their own pens,
stories are told of the revolving door of Romantic era
A-listers including Liszt, Mendelssohn, Moscheles and
Hartel. The Schumanns recounted their study of Bach
and Goethe, their ambitions as composers, and the
horrible Philharmonic conductor in London who could not
keep time with Clara while she played Robert's concerto.

Ever the sympathetic and doting husband, Robert
noted one day that Clara had given birth. This came
after months of somewhat baffled comments that she
did not, in fact, seem in totally perfect health. In another
entry, he ruminated on how many of Clara's ingenious
ideas were never followed to their logical end, for
"the Artist must give many an hour to the Mother."

IO STORIES

“The most satisfying aspect of being involved with
ANAM is to witness the development of these highly
talented young musicians as they progress through
the training and emerge ready for the world stage.”

Liz O'Shaughnessy | ANAM Syndicate Donor (2017 - present)

While Robert was able to be the auteur and recluse,
toiling for days on a single composition, Clara was the
family's main breadwinner, running the household and
raising the children.

She adored Robert and protected
his ability to compose,
often at the cost of her own.

Despite these
challenges, and being
a full-time concert
virtuoso, she remained
a composer, with works
still in the Romantic
canon. Her love for
Robert was channeled
into her music, and in
the same vein, the
'Clara motif' permeates
Robert's own voice.
Clara in Robert, Robert
in Clara: "Clobert" or
"Rara" - they are a
highly shippable duo.

Clara and Robert Schumann in an 1850
daguerrotype, Credit: commons.wikimedia.org

CLARA & ROBERT
Thursday 15 October 3pm & 7pm

Venue The Good Shepherd Chapel
(next to Abbotsford Convent)

ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
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Howard, Harnoncourt and
How to Play with Meaning

Words by Philip Lambert, ANAM Music Librarian,
2004 - 2023

Vibrato, of course, is that wobble, controlled by the
left hand, which gives a note extra colour. The player may
prefer an ascetic, less-is-more aesthetic, or drown the
music in

vibrato-chocolate sauce.

Then the question of portamento or glissando;
should pitches slide seamlessly, or should notes have
a clean beginning?

Most of the components that determine a sound's
quality are not notated. Western notation may seem
comprehensive but is often little more than a skeletal
architect's draft.

The colour and drama is supplied
by the player, whose skill,
imagination and taste determine
whether the performance is an
accurate rendition, or a living,
pulsating and gripping narrative.

These non-notated elements allow for near-infinite
variation. How can a player navigate such possibilities?

If anyone can sort this out, it's Howard Penny,
ANAM's Head of Strings. After winning the ABC Young
Performers Competition, he moved to Europe to work
with the Chamber Orchestra of Europe and Nikolaus
Harnoncourt's Concentus Musicus Wien, experiences that
shaped his approach to music-making.

When | ask if there's such a thing as an ideal string
sound, he laughs.

“The ideal sound is what
the music demands,”

he says. "The whole point of music is to communicate
and that's what rhetoric is all about.” Rhetoric, the art of
shaping a listener's response, was central to Nikolaus
Harnoncourt's thinking. Harnoncourt argued that
understanding rhetoric was key to understanding 17th to
early 19th century European music. So how does rhetoric
apply to music?

"When you talk about rhetoric in music,” explains
Howard, "you're asking how does music work? How does
it cheer us up? How does it make us sad? How does it
console, inspire, or threaten? How does it do all these
things? There are definable rhetorical devices and their
musical equivalents.”

Howard recalls Harnoncourt's rehearsals: "pulling
pieces apart, deconstructing, and putting them back
together. But, with the skeleton followed by the muscles,
tendons and so on, so that everyone onstage understands
the function of every note in the context of the score.

So, even though you might have just five notes, if that's
not breathing, not alive, making some kind of fundamental
shape, and scaffolding and structure, then it's dead.”

These principals apply to solo playing as well.

"Rhythm is based on nature,” says Howard,
"breathing and heartbeat and so on, therefore metrical
tempo must be flexible. Beethoven talks about the
tyranny of the barline, but barlines are simply metrical
organisation, they're not narrative or emotional events,
and meter is background to the organisation, not the
main event."

Howard gives primacy to the right hand, which holds
the bow, "our lung and our tongue”, a string player's main
engine of expression. The contact of bow and string,
often called the ‘attack’ seems inadequate to describe
Howard's method. He draws analogies with spoken
consonants. “You can start a note with a particular
consonant - t, k, d, b, m - they're all different, and that's
just the beginning of the note!" Once the note is “spoken”,
it can be shaped with vowel-like colour or even a
diphthong.

On vibrato, Howard Penny rejects the idea that it is
absent in Baroque music: "Some of the earliest vocal
treatises teach messa di voce, getting louder and softer
within a note and vibrato, less and more, within it. It's
always been there as an adjunct, an expressive tool".

He defines it through two variables, speed and
amplitude, whose interaction is “the alchemy": constantly
shifting, and ideally alive in performance.

And what of portamento and glissando? “The litmus
test is the human voice. How would a good singer do it?
And then over to you." | am becoming increasingly
appreciative of how little is notated, and how much
is left to the player to bring to life.

Howard Penny, Reside rings And
Cello; Howard's position is supported by the Johnson
Family Foundation & Anonymous, Credit: Pia Johnson

As Head of Strings, Howard oversees preparation
for upcoming orchestral projects, including 'The Great
Schubert Nine' with conductor Giordano Bellincampi.
What should musicians understand about Schubert,
an echt Viennese composer?

"I've spent almost half of my life living in Vienna,
immersed beyond music. | loved and understood the city.
It's complicated and layered; a condition, rather than a
city. Essential to Vienna is nostalgia. Everything was
better then, but certainly not now. Dead's the best.
It's a gentle ache and reminiscence.”

“There’s rarely joy without at
least nostalgia...and there’s
rarely sadness without a
possibility of hope.”

These observations about Vienna make perfect sense
when listening to Schubert's music. “There's rarely joy
without at least nostalgia,” says Howard, "and there's
rarely sadness without a possibility of hope. Sometimes
there are moments of cataclysm, like the climax in the
slow movement of the Ninth Symphony. It ends in the
incredible general pause. And who gets to play
afterwards? Cellos! It's a devastating moment, yet what
follows is deeply consoling.”

What about Viennese 3/4 time in the waltz and
landler, where beats fall unevenly, an idiosyncrasy also
not notatable? “If it's overdone it's just awful. But I've

ANAM Musician, Credit: Pi hnson

had success in getting students to understand it."
He finds the best way to learn these rhythmic subtleties
is physically. He demonstrates, his feet tracing a Viennese
waltz. "It's the half circle, that lilt within a bar that the
after-beat is based on." Howard learned this approach
from Harnoncourt, who once brought in a Prague expert
in historic polka to teach the orchestra different versions
of the Czech national dance for The Bartered Bride.

Lastly, the best way to keep a section, and an
orchestra, together?

"The Harnoncourt phrase that has stuck with me is,
'If your aim is to be together, you may or not be, but it will
almost certainly be dead. But if your aim is to say the
same thing the same way, then it will be together and
alive." For Howard, this is the essence of ensemble
playing. “A good orchestra should not need a conductor
for most repertoire to be played. You need three ears; to
hear yourself, the section, and to follow how everything is
in the space.”

“That's brilliant!" | exclaim. "Who said that?"

"I did. It's basically chamber music skills in a
bigger collective. That's why I've done Dvordk and
Schumann symphonies just led from the cello.
It's absolutely possible.”

ANAM-Musicians, Credit: Charlie Kinross

So, next time you hear a string player,
listen for the alchemy; the blend of articulation, vibrato,
and all the elements left unstated by the composer.
Is the music speaking to you? Because it ought to,
according to Howard. Notes are just notes, but music
is much, much more.

THE GREAT SCHUBERT NINE
Friday 13 November 7pm

Venue St Kilda Town Hall

Giordano Bellincampi conductor
ANAM Musicians

Tickets Standard $70 | Concessions Available
Bookings anam.com.au or 03 9645 7911

James Monro | ANAM Musician (Cello; 1st Year; 2026)

IO STORIES

“As a performer, chamber music is my favourite flavour of music.

It demands a balance: listening as much as playing, shaping a
collective interpretation while leaving space for individual expression
and spontaneity. This is the balance | want at the centre of my
musical life, and I believe ANAM is the place to cultivate it.”
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Events Calendar

What's on July - November

STEVE REICH SEXTET

Thursday 30 July 3pm
Rosina Auditorium, Abbotsford Convent

Steve REICH Music for Pieces of Wood

Jon PARKER Music About Synthesisers
(world premiere)

REICH Sextet

ANAM Musicians

Standard Tickets $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM 30TH GALA WITH
SIMONE YOUNG
Friday 7 August 7pm

Elisabeth Murdoch Hall,
Melbourne Recital Centre

Sofia GUBAIDULINA Fairytale Poem
John ADAMS Chamber Symphony
Gydrgy KURTAG Epilogue from Fin de Partie

Richard STRAUSS Death and
Transfiguration, op. 24

Simone Young conductor
ANAM Orchestra

Tickets from $70
Bookings anam.com.au or 03 9645 7911
melbournerecital.com.au or 03 9699 3333

Simone Young AM's Artistic Residency at
ANAM is supported by David and Gai Taylor.

NICOLAS ALSTAEDT:
CELLO MASTERCLASS
Tuesday 11 August 2026 12pm

Rosina Auditorium, Abbotsford Convent

Repertoire and musicians to be announced.

Tickets $15 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

Presented in partnership with Musica Viva.

ANAM AT ST SILAS

Sunday 16 August 2.30pm
St. Silas Anglican Church, Albert Park

Repertoire and musicians to be announced.

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

*Sophie Blades is a 2026 Melba Artist and
appears courtesy of the Melba Opera Trust.

Timothy Young's position is supported by the
Orthwein Foundation.

ANAM PERCUSSION WITH
JEFFREY MEANS

Monday 24 August 7pm

Rosina Auditorium, Abbotsford Convent

James TENNEY Having Never Written
a Note for Percussion

Rick BURKHARDT Great Hymn of
Thanksgiving

Vinko GLOBOKAR Kvadrat

Jeffrey Means director / percussion
ANAM Percussion

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM DAYTIME RECITALS 2026
25-26 August
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM AT BELEURA

Thursday 27 August 1.30pm
Beleura House and Garden

Repertoire to be announced.

ANAM Musicians

Tickets Standard $60 | Concessions Available
Bookings beleura.org.au or 03 5975 2027

Presented in partnership with Beleura House
and Garden.

MOSTLY MOZART:
PLAY WITH FIRE
Thursday 3 September 11am

Elisabeth Murdoch Hall,
Melbourne Recital Centre

Tickets $25 | Concessions Available

Bookings trybooking.com events/
landing/1589870

IN CONVERSATION

WITH JEFFREY MEANS:
WHO IS ALBAN BERG?
Thursday 20 August 3pm

Rosina Auditorium, Abbotsford Convent

Jeffrey Means percussion

Tickets Standard $20 | A Little Extra $30 |
A Little Less $10

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

THE ALCHEMY OF ALBAN BERG

Friday 21 August 7pm
Rosina Auditorium, Abbotsford Convent

Alban BERG Sieben frihe Lieder
(Seven Early Songs)

BERG Piano Sonata, op. 1
Johann STRAUSS JR. Wein, Weib und
Gesdng, op. 333

BERG Chamber Concerto for Piano and
Violin with 13 wind instruments, op. 8

Jeffrey Means conductor

Timothy Young (ANAM Resident Faculty,
Head of Piano) piano

Nicholas Waters (alum 2016) violin
Sophie Blades soprano*
ANAM Musicians

Joseph HAYDN Symphony No. 59 in A Major,
Hob. 1:59 'Fire'

Manuel DE FALLA 'Danza ritual del fuego'
from El amor brujo

Claude DEBUSSY Préludes, Book 2, L. 123
Alexander SCRIABIN Vers la flamme, op. 72

Wolfgang Amadeus MOZART Symphony No.
35 in D Major, K. 385 'Haffner'

Sharon Grigoryan (alum 2008)
director / cello

ANAM Orchestra

Tickets Standard From $59 |
Concessions Available

Bookings melbournerecital.com.au
or 03 9699 3333

Presented in partnership with
Melbourne Recital Centre.

Sharon Grigoryan's Artistic Residency at
ANAM is supported by Meredith Baldwin.

ANAM CONCERTO
COMPETITION (ROUND 2)

Thursday 3 September and Friday 4
September (Time TBC)

Rosina Auditorium, Abbotsford Convent

Repertoire and musicians to be announced.

Tickets and booking information to be
announced.

The ANAM Concerto Competition is a
partnership between ANAM and the
Tasmanian Symphony Orchestra supported
by Lady Potter, AC.

ANAM DAYTIME RECITALS 2026
7-9 September
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

SACRED: THE MYSTERY
OF CHORALES
Thursday 10 September 3pm

Good Shepherd Chapel,
next to Abbotsford Convent

Olivier MESSIAEN La Nativité d'un Seigneur

Ludwig van BEETHOVEN String Quartet No.
15 in A Minor, op. 132

Johann Sebastian BACH 'Jesu, Joy of Man's
Desiring' from Herz und Mund und Tat und
Leben, BWV 147

Johannes BRAHMS Chorale Preludes, op. 122

Gustav MAHLER Urlicht from Symphony No.
2 in C Major

Anton BRUCKNER String Quintet in F Major

ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM DAYTIME RECITALS 2026

11 September
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM AT ST SILAS

Sunday 13 September 2.30pm
St. Silas Anglican Church, Albert Park

Repertoire to be announced.

Lachlan McKie (VIC) viola

Tickets and booking information to be
announced.

ELISION: SORCERER

Monday 14 September 7pm
Rosina Auditorium, Abbotsford Convent

Repertoire to include:

Richard BARRETT sorcerer for
pedal steel guitar

ELISION Ensemble

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ELISION AND ANAM
Friday 18 September 7pm
Rosina Auditorium, Abbotsford Convent

Milica DJORDJEVIC Nalet
lannis XENAKIS Jalons
Richard BARRETT new work
Liza LIM Inguz (fertility)

ELISION Ensemble
Aaron Cassidy conductor
ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM DAYTIME RECITALS 2026
21-23 September
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

THE SPANISH PIANO

Thursday 24 September 7pm
Rosina Auditorium, Abbotsford Convent

Enrique GRANADOS Allegro de concierto,
op. 46
Manuel DE FALLA Fantasia bética

GRANADOS Goyescas, op. 11, Book 1
(selections)

Isaac ALBENIZ Iberia (selections)

Timothy Young (ANAM Resident Faculty,
Head of Piano) director / piano

ANAM Pianists

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

Timothy Young's position is supported
by the Orthwein Foundation.

MUSIC MATINEE 2
Tuesday 6 October 1pm
Scots' Church, Melbourne

Repertoire to be announced.

ANAM Musicians
Free event, no booking required.

IN CONVERSATION WITH
CLAIRE EDWARDES

Thursday 8 October 3pm

Rosina Auditorium, Abbotsford Convent

Claire Edwardes (alum 1998) percussion

Tickets Standard $20 | A Little Extra $30 |
A Little Less $10

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ENSEMBLE OFFSPRING:

A JOURNEY THROUGH
OUR TIME

Friday 9 October 7pm

Rosina Auditorium, Abbotsford Convent

Nardi SIMPSON Wilga’s Last Dance
Eric AVERY Gliding

Chen Yl Qi

Holly HARRISON bend, boogie, break
Kate MOORE Fern

Jennifer HIGDON Zaka

Ensemble Offspring
ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM AT NGV 1
Saturday 10 October 12pm and 1pm

The lan Potter Centre: NGV Australia,
Fed Square, Melbourne

Repertoire to be announced.

ANAM Musicians
Free event, no booking required.

ANAM DAYTIME RECITALS 2026
13-14 October
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM
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CLARA & ROBERT
Thursday 15 October 3pm & 7pm

Good Shepherd Chapel, next to
Abbotsford Convent

Clara SCHUMANN Piano Trio in G Minor, op. 17
C SCHUMANN Three Romances for violin
and piano, op. 22

Robert SCHUMANN Médérchenerzéhlungen,
op. 132

R SCHUMANN Three Romances for oboe
and piano, op. 94

ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

AUCKLAND PHILHARMONIA:
BEETHOVEN'S PIANO
CONCERTO NO. 4

Thursday 15 October 7.30pm

Auckland Town Hall, New Zealand

Ludwig van BEETHOVEN Piano Concerto
No. 4 in G Major, op. 58

Béla BARTOK Suite from The Wooden Prince,
op.13

Karl-Heinz Steffens conductor
Sophia Liu piano

Auckland Philharmonia
ANAM Musicians

Tickets From $57 | Concessions Available
Bookings aucklandphil.nz or +64 9 623 1052

Presented by Auckland Philharmonia, in
collaboration with the Australian National
Academy of Music (ANAM).

ANAM CONCERTO
COMPETITION
MELBOURNE FINAL

Friday 16 October 3pm

Rosina Auditorium, Abbotsford Convent

Repertoire and musicians to be announced.

Tickets and booking information to be
announced.

The ANAM Concerto Competition is a
partnership between ANAM and the
Tasmanian Symphony Orchestra supported
by Lady Potter, AC.

ANAM DAYTIME RECITALS 2026
19-23 October
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM AT BELEURA

Thursday 22 October 1.30pm
Beleura House and Garden

Repertoire to be announced.

SIR STEPHEN HOUGH:
PIANO MASTERCLASS
Tuesday 27 October 10.30am

Good Shepherd Chapel,
next to Abbotsford Convent

Tickets and booking information to be
announced.

ANAM's Masterclasses are supported by the
Robert Salzer Foundation.

MOSTLY MOZART:
PIANO CONCERTO NO. 21
Thursday 29 October 1T1lam

Elisabeth Murdoch Hall,
Melbourne Recital Centre

Nigel WESTLAKE Omphalo Centric Lecture
Igor STRAVINSKY Symphonies of Wind
Instruments

Wolfgang Amadeus MOZART Piano
Concerto No. 21in C Major, K. 467

Stefan Cassomenos (alum 2010)
director / piano

Philip Arkinstall (alum 1998) conductor
ANAM Orchestra

Tickets Standard From $59 |
Concessions Available

Bookings melbournerecital.com.au
or 03 9699 3333

Presented in partnership with Melbourne
Recital Centre.

SELINA OTT: TRUMPET
MASTERCLASS

Thursday 29 October 2.30pm

Rosina Auditorium, Abbotsford Convent

Tickets and booking information to be
announced.

ANAM's Masterclasses are supported by the
Robert Salzer Foundation.

ANAM DAYTIME RECITALS 2026
30 October
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

ANAM AT NGV 2
Saturday 31 October 12pm and 1pm

The lan Potter Centre: NGV Australia,
Fed Square, Melbourne

Repertoire to be announced.

THE GREAT SCHUBERT NINE

Friday 13 November 7pm
St Kilda Town Hall

Anton WEBERN Passacaglia, op. 1
Joseph STRAUSS Sphdrenklange
Johann STRAUSS I

Pizzicato Polka

Eljen a Magyar

Overture to Die Fledermaus
Franz SCHUBERT Symphony No. 9in C
Major, D. 944

INSECTS
Thursday 26 November 6pm

Georg Friedrich HANDEL Water Music Suite
No. 2 in D Major, HWV 349

Karlheinz STOCKHAUSEN 'Die
Schmetterlinge spielen’ from Amour

Fritz HAUSER As We Are Speaking

Usko MERILAINEN Suvisoitto
(Summersounds)

Georg Philipp TELEMANN Symphony in G
Major, TWV 50:1 Grillen Symphony

Giordano Bellincampi conductor
ANAM Orchestra

Tickets Standard $70 |
Concessions Available

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

SHARED MEMORIES WITH
PAAVALI JUMPPANEN

Friday 20 November 7pm

Rosina Auditorium, Abbotsford Convent

Einojuhani RAUTAVAARA Fiddlers
(piano version)

Béla BARTOK Piano Quintet
Outi TARKIAINEN Sensory Flashbacks
George ENESCU Chamber Symphony, op. 33

Paavali Jumppanen (ANAM Artistic
Director) director / piano

ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

The position of ANAM Artistic Director is
supported by Janet Holmes & Court AC and
Rosemary & the late John Macleod.

ANAM FOLK JOURNEYS

Sunday 22 November 3pm
The Nielson, ACO Pier 2/3, Sydney

Einojuhani RAUTAVAARA The Fiddlers

George ENESCU Impressions d'enfance
op. 28, for violin and piano
ii. Vieux mendiant
viii. Vent dans la cheminee
vix. Tempete au dehors, dans la nuit
x. Lever de soleil

Bela BARTOK Piano Quintet in C Mgjor,
sz. 23

Paavali Jumppanen (ANAM Artistic
Director) director / piano

ANAM Musicians

ANAM Musicians

Free event, no booking required.

FREE MUSIC MONDAY

Monday 2 November 12pm

Primrose Potter Salon,
Melbourne Recital Centre

ANAM Musicians

Tickets Standard $60 | Concessions
Available

Bookings beleura.org.au or 03 5975 2027

Presented in partnership with Beleura House
and Garden.

ANAM CONCERTO
COMPETITION FINAL

with Tasmanian Symphony Orchestra
Saturday 24 October 7.30pm
Federation Concert Hall, Hobart

Repertoire and musicians to be announced.

ANAM Musicians
Tasmanian Symphony Orchestra

This event is free and ticketed by TSO.
Presented by Tasmanian Symphony Orchestra
in collaboration with ANAM.

The ANAM Concerto Competition is a
partnership between ANAM and the
Tasmanian Symphony Orchestra supported
by Lady Potter, AC.

Free event, no booking required.

ANAM DAYTIME RECITALS 2026
4-6 November
Rosina Auditorium, Abbotsford Convent

Tickets $10 | Free for ANAMates
Bookings anam.com.au or 03 9645 7911
Ticketed by ANAM

Tickets and booking information to be
announced.

The position of ANAM Artistic Director is
supported by Janet Holmes a Court AC and
Rosemary & the late John Macleod.

ANAM CHAMBER
MUSIC FESTIVAL

24-27 November
Rosina Auditorium, Abbotsford Convent

POETRY OF KNOWLEDGE
Tuesday 24 November 7pm

Bree VAN REYK 'How We Fell' from
Climate Notes

Thomas MEADOWCROFT
Zero Point Spruiker
Kate MILLIGAN Nocturne |

August Read THOMAS Helix Spirals, iii.
Spirals: life force

Dr Louise Devenish (alum 2003) director /
percussion

ANAM Musicians

ANAM Musicians

REEDS AND BOW HAIR
Thursday 26 November 8.15pm

Rodion SHCHEDRIN Three Shepherds

Antonio VIVALDI Concerto in D major RV. 95
"La Pastorella”

llari KAILA Jouhet

Elena KATS-CHERNIN In the Ember's Path
Nat BARTSCH Haze for Days

Olivia DAVIES Haze

Maria GRENFELL Wall of Flames

George ENESCU Romanian Rhapsody in A
Major, op. 11 no .1

ANAM Musicians

CITY LIGHTS
Friday 27 November 6pm

Luigi BOCCHERINI String Quintet in
C Major, op. 30 no. 6, G. 324 La musica
notturna delle strade di Madrid

Kitty XIAO A city's pounding heart.
Pawet MYKIETYN La Strada
George GERSHWIN American in Paris

ANAM Musicians

PASSION OF LIFE
Friday 27 November 8.15pm

Salina FISHER Unfinished Portrait

lvette Herryman RODRIGUEZ Adagio y
Danza

Bohuslav MARTINU Nonet No. 2, H. 374
Francis POULENC Elegy, FP 168

Johannes BRAHMS Piano Quartet No. 3in C
Minor, op. 60

ANAM Musicians

Tickets and booking information for ANAM
Chamber Music Festival to be announced.

All details are subject to change.

For the most up-to-date
information and to enquire
about the status of these
events, please:

Visit anam.com.au

Sign up to ANAM's eNews
Email info@anam.com.au
Call 03 9645 7911

EXPLORE OUR
EVENTS ONLINE
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Poetry of Knowledge

Dark Oceanography with Dr Louise Devenish,
Credit: Darren Gill

Words by Dr Louise Devenish, Senior Lecturer at
Monash University, (alum 2003) percussion

In the thirtieth year of ANAM, instrumental training
focuses not only on technique, repertoire, and
performance, but also on creative conceptual thinking
and artistic citizenship. It is in this context, that the
ANAM 2026 Chamber Music Festival, has turned a
curatorial focus towards environmental and climate
storytelling through centuries of classical music.

Contemporary classical music
composition and performance
is increasingly influenced by the
climate crisis and the series of
global issues intertwined with it.

This manifests not only in the development of
sustainable practices surrounding the presentation of
music, but also in the music itself. Ranging from the
abstract and reflective, to data translation, or
ecological integration of the natural world in creative
practice, classical music offers us a uniquely engaging
form of climate communication.

As a percussionist and artistic researcher, my
work with The Sound Collectors Lab at Monash
University focuses on the role of classical music in our
communication about, around, and during the climate
crisis, and how musicians' creative engagement with
climate is influencing the evolution of classical music.
In 2026, we commence Climate Vocabularies, an
Australian Research Council Discovery Project in new
music exploring how climate systems scientists and
musicians work together. The disciplines of the arts
and the sciences are driven by questions about the
unknown aspects of ourselves and the universe we
are part of, and both disciplines engage creative and
experimental methods to explore these questions
and to reveal the results to audiences.

ANAM CHAMBER MUSIC FESTIVAL:
POETRY OF KNOWLEDGE

Tuesday 24 November 7pm

Venue Rosina Auditorium, Abbotsford Convent

Dr Louise Devenish (alum 2003) director / percussion
ANAM Musicians

Tickets and booking information to be announced.

| am delighted to be part of the ANAM Chamber
Music Festival, working with extraordinary ANAM
musicians on repertoire by Bree van Reyk (alum 1998),
Kate Milligan, Thomas Meadowcroft, and Augusta
Read Thomas. Curated in collaboration with the
ANAM team, each work on this program offers insight
into ways musicians have creatively engaged with
scientific materials, practices, researchers, and their
findings in their works over the past ten years.

Still from Van Reyk's How We Fell, Credit: Nick Roux

Bree van Reyk's How We Fell (2021) was composed
for violinist Anna McMichael and my project Climate
Notes. The creative point of departure for a series of
new works for violin and percussion were science
communications researcher Joe Duggan's collections
of handwritten letters from international climate
scientists responding to the question: 'How does
climate change make you feel?' Van Reyk's How We
Fell draws on text fragments from letters authored in
2015 and 2020, responding to the initial question as
well as to the scientists' written responses through
music. Performed on recycled instrumental sculptures
of tuned piano wires, resonant saw blades, and
clusters of porcelain tiles called 'replica trees', each
performance continues an ongoing, asynchronous
conversation around daily life at this point during the
climate crisis. For this festival, the ANAM musicians’
own responses are integrated into the score and
performance, connecting themes from 2015 to 2026.

Kate Milligan's Nocturne | (2022) is a solo
percussion work performed from a score comprising
hi-res photographs of bioluminescent algae. The algae
Pyrocystis Fusiformis produce a flash of cold light as a
chemical response to movement, such as water
disturbance from waves or the approach of predators.
This response only occurs during the night, a nocturne
of light and movement. The bioluminescent gestures
of the algae form the basis of the performance
gestures of the percussionist in this work,
sounding a single

tam-tam.

Helix Spirals Ill: SPIRALS: life force (2015) is the
final movement of the string quartet by Augusta
Read Thomas. This work celebrates the 1957
Meselson-Stahl DNA replication experiment, which
confirmed the double helix model proposed four years
earlier. The experiment was a watershed moment in
the field of biological science, not only because of the
impact of its findings, but also because of the
creativity of their experimental techniques and
method. Read Thomas describes the lyrical
compositional techniques she uses in SPIRALS:
life force as 'ever-renewing of its materials and
transformations’, thereby mirroring the behaviour
of DNA replication in sound.

The centrepiece of the program is the premiere
of a new work by Berlin-based Australian composer
Thomas Meadowcroft. This continues a series of
works by Meadowcroft exploring cultural memory in
twenty-first-century Australia. Zero Point Spruiker
(2026) plays with the schism between remembering,
believing and knowing, in the context of the
contemporary climate crisis. Meadowcroft
approaches this from an absurdist angle, translating
scientific risk projections and disaster warnings into
live music performances in the form of a closing-
down-sale. Drawing on an instrumental ensemble of
piano, percussion, and speaker, the resulting work is
both contemplative and meaningful. The words of
scientists, journalists, commentators, and the general
public are reconsidered and given new meaning in
Zero Point Spruiker, providing an opportunity for
performers and audiences alike to reflect on what we
hear, and what we listen to.

Music reflects much about who we are, and what
we care about. How we create new classical music,
how we perform the classical music of centuries past,
the issues or questions our music explores, and what
this means to us, is constantly evolving.

The musicians of ANAM
represent the future of
classical music in Australia,
and they will be both the
inspiring creatives within,

and the thoughtful custodians
of this artform as it continues
to evolve. Their virtuosic
interpretations of the
repertoire in this program

will provide audiences with
insight into their conversations
about music and the part
musicians have to play in

our collective adaptation

to the changing climate.

Dark Oceanography with Dr Louise Devenish,

Credit: Darren Gill

The Hon Tony Burke MP | Minister For The Arts (2013, 2022 - present)

IO STORIES

“For me, and for so many others, music is oxygen for the soul.

The precision and beauty of the work that ANAM’s musicians
produce are of great value, not just to me, but to Australia’s creative
sector and communities across the country, large and small.”
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Claire Edwardes:
New Music, New Generations

Ensemble Offspring, Credit: Supplied by the artist

Words by Claire Edwardes OAM, Ensemble Offspring
Co-Founder and Artistic Director, (alum 1998)
percussion

As both Ensemble Offspring and Australian National
Academy of Music (ANAM) celebrate 30 years,

‘A Journey Through Our Time' brings together two
organisations that have each shaped Australian
contemporary classical music in distinct ways —

one through groundbreaking performance and
commissioning, the other through training the next
generation of artists.

The award-winning Ensemble Offspring celebrated its
30th anniversary last year. What are your proudest
moments across these last thirty years and what are
you looking forward to?

Thirty years is a long time! So | have chosen some
highlights from each decade.

Decade One (1995-2004): For me, one highlight is that
our premiere concert was part of Roger Woodward's
Sydney International Spring Festival. Damien Ricketson
and Matthew Shlomowitz, the Ensemble’s founders,
were two young composers at the Sydney
Conservatorium of Music who put together a
ramshackle group of performer friends to play their
final year compositions in concert, along with classics
such as Xenakis's Eonta.

The fact that Roger said yes to their proposal for us to
play as part of the Festival was a boon, but then we
were asked back as a sort of ensemble-in-residence for
the next four years. We had the opportunity to work
with renowned international composers such as Franco
Donatoni, James Dillon and Michael Finnissy - it really
was a pretty epic start to our journey!

Our original name was the Spring Ensemble and we
changed it to Ensemble Offspring in the early
noughties when the festival wrapped.

Decade Two (2005-2014): | returned from The
Netherlands in 2006 after seven years. | was lucky
enough to work throughout Europe as both a soloist
and a member of various new music ensembles, but in
2006 | decided to return home, believing | could
contribute to the new music scene in a more holistic
way. This led to me joining Damien as the Co-Artistic
Director, before he stepped down in 2015.

This decade marked a period of business development
for the company. We established a proper Board,
registered for not-for-profit status, and developed our
own website, rather than just using the New Music
Network page, as many ensembles did at the time.

During this time, we collaborated closely with Halcyon,
performing works by Claude Vivier, Gyérgy Ligeti and
Steve Reich. We also cut our teeth on free
improvisation techniques for the first time with Jim
Denley, we played a lot of early music by Philip Glass

— plus Damien started developing his music-theatre
shows including A Line Has Two, Fractured Again and
A Secret Noise.

Decade Three (2015-2025): This most recent decade
has been defined by important developments in equity
and access, and | would say Ensemble Offspring was at
the forefront of many of these movements.

In 2017, we programmed an
entire year of female composers,
which became a turning point in
the industry for gender equity

in new and classical music.

That same year, Ngarra-Burria First Peoples
Composers was founded with partners Australian
National University, Australian Music Centre,
Moogahlin and Ensemble Offspring, under Dr Chris
Sainsbury (Dharug man). This program would go on
to create some of the biggest voices in Indigenous
classical music including Brenda Gifford,

Nardi Simpson and Eric Avery.

Our Hatched Academy has now been going for 12 years
and has nurtured and championed the voices of the
next generation of emerging composers and
performers during that time. We are truly proud of the
program'’s role in these areas of cultural development
and solidification in Australia, and it remains an
integral part of our mission and vision.

What has been your experience working with ANAM
musicians, and what does it mean to collaborate with
artists at the beginning of their professional journeys?

Many of our Hatched Emerging Performers are past
ANAM graduates, most notably Callum G'Froerer
(trumpet 2012), Jacob Abela (piano 2015), Eliza
Shephard (flute 2018) and Ronan Apcar (piano 2024).
We are always deeply impressed by the breadth of
talent and experience of ANAM applicants and
regularly collaborate with graduates who have a
particular penchant for new music.

| - : :
Troy Russell (Composer) with Ronan Apcar (alum 2024)
piano, Credit: Stephen Wilson Barker

IO STORIES

“By supporting ANAM musicians to build their skills
in delivering performances to diverse age groups,
ability groups, and cultural groups, we are playing
our part in making music - especially Western art
music - accessible in ways it has not been before.”

Karen Kyriakou | ANAM Music and Community Educator (2016 - present)

Recently, Ronan was invited to become a core member
of Ensemble Offspring and we are really excited to
welcome him to the team. We find his musicianship,
confidence, and performance individuality (especially
his sense of rhythm along with his improvisation chops)
really astounding and we look forward to many more
projects with him!

We're thrilled you're curating the program for ANAM
musicians and Ensemble Offspring for ‘A Journey
Through Our Time'. Can you talk us through the
program and share insights on the program selected?

The program Ensemble Offspring will be performing
with ANAM musicians is both a homage to our history
as an ensemble and an extension of our dedication to
the commissioning of new music.

Ensemble Offspring, Credit: Andy Catlin

We have now commissioned over 350 new works,

and four of the six works programmed for ANAM were
written for Ensemble Offspring. Two are by remarkable
First Nations composers Nardi Simpson and Eric Avery,
and two by iconic young Australian female composers
and long-time Ensemble Offspring collaborators Holly
Harrison and Kate Moore.

The remaining works by Jennifer Higdon and Chen Yi
are, | would say, virtuosic repertoire classics which
ground the Australian works in a global context.

What do you want audiences to discover in this
concert — and how do you want them to feel?

As always, Ensemble Offspring
invites audiences to come

into the space with curious
ears and an open mind.

Contemporary music can feel new and unfamiliar,
and people sometimes worry they aren't equipped to
understand it, but from my perspective the whole point
is to connect with how it makes you ‘feel’ rather than
being overly analytical.

Not every piece will be everyone's cup of teaq,
but if it makes you feel something and gets you
thinking, then we have done our job.

IN CONVERSATION WITH CLAIRE
EDWARDES
Thursday 8 October 3pm

Venue Rosina Auditorium, Abbotsford Convent
Claire Edwardes (alum 1998) percussion)

Tickets Standard $20 | A Little Extra $30 |
A Little Less $10

A JOURNEY THROUGH OUR TIME
Friday @ October 7pm

Venue Rosina Auditorium, Abbotsford Convent

Ensemble Offspring
ANAM Musicians

Tickets Standard $45 | A Little Extra $65 |
A Little Less $25

Bookings anam.com.au or 03 9645 7911
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The Difference a Great Mentor Can Make

Koominka (NSW) trumpet with David Elton (ANAM
Faculty, trumpet), Credit: Pia Johnson

Words by Madeleine Dore

We never forget the people who believe in us.

While still a student at ANAM, now QSO Principal
Double Bass Phoebe Russell (alum 2012) remembers
nervously telling renowned double bassist and ANAM
Faculty Damien Eckersley, that she was thinking of
auditioning for the Karajan Akademie of the Berliner
Philharmoniker in Berlin. His response? “"Great, you will."

At the time, Russell second-guessed her chances,
but such unwavering belief from a mentor gave her
the courage to apply. Shortly after arriving in Berlin,
she was accepted. "It showed me how important that
kind of support is,” says Russell. “Not just to help you
see what you're capable of, but to give you the
confidence to try something."

This belief is what transforms a teacher into a
mentor, and as we've seen across ANAM's 30-year
history, it has a profound impact on a musician'’s
trajectory, with many alumni now found in the world's
leading orchestras and ensembles.

Here, we explore the influence such expert
guidance can have on a musician's career—and how
unwavering belief can make all the difference.

Inspire generosity

Be it with time, energy or belief, the generosity of
mentors can shape entire careers.

Phoebe Russell credits much of the groundwork to
her illustrious career with the Berliner Philharmoniker,
and now Queensland Symphony Orchestra, to ANAM,
and the generosity of one particular mentor: “If | look
back on my studies now, my time with Damien
Eckersley was definitely the most important time in
my development,” says Russell. "He was the most
generous person and teacher.”

Damien Eckersley (ANAM Faculty, Double Bass) with
ANAM Orchestra, Credit: Pia Johnson

“True, sincere connections will stay

with you, and bring lifelong fulfilment.”
Phoebe Russell (alum 2012, double bass)

This kind of generosity is what makes ANAM such a
rare institution, adds Russell. “Very few of the other bass
players | met overseas had the variety of performance
experience we are lucky enough to gain here."

Being the recipient of such generosity often
inspires generosity in students. Such generosity often
inspires the same virtues within the students who
receive it. This can be a helpful trait for finding a
mentor, explains percussionist and educator, Thea
Rossen (alum 2016). “When reaching out to someone
you admire, be mindful of their time and make it easy
for them. Be patient,” adds Rossen. “Over time,
hopefully they'll feel connected to your work and want
to be a part of your creative life."

Expand possibilities

Mentorship can open doors in surprising ways.
When ANAM's Resident Faculty and Head of Piano
Timothy Young was learning piano as a young child,
his teacher encouraged him to pursue creativity in all
directions - be it painting, trying new instruments, or
learning about the world.

Now as one of Australia's most versatile pianists
and long-standing faculty at ANAM, he recognises
how vitally important it is for students to expand their
interests and imagine a breadth of possibilities for
their career: "There is a vast repertoire of styles that
we introduce our musicians to, and | think that's so
important because sometimes people don't yet know
what interests them.”

Instilling the value of such curiosity not only
expands what's possible, but has allowed almost all of
Young's students to pursue fulfilling careers in music.

“It’s empowering to see how
someone a stage or two ahead of
you is making it work, or how they
solved a particular challenge”

Thea Rossen (alum 2016, percussion)

Overcome doubt and other blocks

Almost everyone could say they've had moments
they don't know what they're doing. That's precisely
what makes a great mentor so transformative —
when in doubt, there is someone who can help
illuminate the path.

“It's empowering to see how someone a stage or
two ahead of you is making it work, or how they
solved a particular challenge,” says Thea Rossen.

When a mentor humanises their career and is
open about their own challenges, it helps to dispel the
mirage of perfectionism. "Everyone was always very
professional at ANAM, and at the same time showed
me their human side - be it how they got through
their own career challenges, let-downs and rejections,
and came through the other side," said Rossen.

Sometimes the solution to any given challenge
can be simple. For current ANAM musician, 22-year-
old violist Lachlan McKie, this very insight from his
teachers and mentors has been a revelation. “One of
the things | learned in my first year is that just
because something’'s hard, doesn't mean it's always
good for you to keep pushing,” said McKie. “You can
take a step back, break down the problem, and find
ways to make something easier.”

Cultivate lifelong connections

As the adage goes, when the student is ready,
the teacher appears. ANAM's intense studio-based
program and tailored approach to teaching fosters
this very readiness, often creating lifelong
connections.

For percussionist and educator Thea Rossen,
learning from and performing alongside the inaugural
Head of Percussion, Peter Neville, continues to be
transformative. | still love the opportunity to check
back in. Because he's been there from the beginning,
he understands,” says Rossen.

What's particularly special about the best
mentors is that the relationship often lasts for life.
Phoebe Russell agrees, “A career in music is not just
about your CV or the names attached to it, but the
collective experience of making music with people you
treasure. True, sincere connections will stay with you
and bring lifelong fulfilment.”

Whether formal or informal, what makes a
mentorship possible is an openness and willingness to
learn. In this way, fellow students and peers can offer
a form of mentorship to each other. Now in his second
year at ANAM, Lachlan McKie found this to be true
through the practice of giving and receiving feedback.
"Whether it's exchanging feedback or even just
playing with other students, it's a really fascinating
way of learning and developing,” says McKie.

.= PR e

Lachlan McKie (VIC) viola with ANAM Musicians and
Faculty at Government House, Credit: Charlie Kinross

“There are people who believe in me,
and they must believe in me for a
reason. [ always do the bestIcanas a

way to say thank you to those people.”
Lachlan McKie (VIC, viola)

Believing the people who believe in you

Not only do we never forget the people who
believe in us, but we are often inspired to repay that
very belief through appreciation and success.

McKie says he doesn't take the support and belief
from his friends, family and teachers for granted.
"There are people who believe in me, and they must
believe in me for a reason," says McKie. "l always do
the best | can as a way to say thank you to those
people.”

Perhaps that's what's at the very heart of
mentorship - believing in someone helps them to
believe in themselves, and it can be as simple as
saying, "Great, you will."

Part One of this series on mentorship shared the toolkit of a
great mentor and can be found in the previous anniversary
edition of Music Makers and online at anam.com.au.

IO STORIES

“lam immensely proud of how we nurture and guide talent
across every style and creative endeavour, and [ know
firsthand that ANAM’s impact extends well beyond the
years of study - it has certainly had this effect on me.”

Timothy Young | ANAM Resident Faculty and Head of Piano (2009 - present); Resident Artist
and Assistant Coordinator of Studies (2001 - 2008); Head of Chamber Music (2011 - 2016)

Music Makers Volume — 59
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THANKYOU

The support for ANAM's Next 30 Appeal has been another extraordinary
effort by our donor community. Your contributions will propel ANAM
and the next generation of musicians towards a bright future.

Thank you for your vision and commitment to ANAM'’s Next 30.

J Y

WHAT IS ANAM?

The Australian National Academy of Music (ANAM)

is an international, dynamic and outward-facing cultural
institution, training and performance company, with a
demonstrated commitment to engaging with its
communities. Accepting musicians from across Australia
and New Zealand, it is internationally renowned as the only
purely performance classical music training academy in
Australia, and one of the few in the world.

ANAM alumni are found in many of the world's leading
orchestras and ensembles, and ANAM's intensive schedule
brings together a global network of artists and performers,
alongside an esteemed faculty, who provide invaluable
mentorship and guidance for emerging young musicians
through public performances, in-residence masterclasses
and other programs.

In addition, ANAM has industry partnerships with
organisations including the Australian Chamber Orchestra,
the Sydney, Tasmanian, Melbourne and West Australian
Symphony Orchestras, the Auckland Philharmonia, Musica
Viva Australia, a range of national music and arts festivals,
and internationally with the Berliner Philharmoniker, the
Bavarian State Opera Orchestra (Munich), Mahler Chamber
Orchestra (Berlin) and Sibelius Academy (Finland) and

The Colburn School (Los Angeles).

ANAM is a member of the Australian Government-funded
Arts8 group of performing arts training organisations who
are committed to providing the high level and intense
studio-based training necessary to ensuring that the
performing arts sector has a pipeline of creative talent that
will enable it to continue telling stories for generations.

AUSTRALIAN NATIONAL
ACADEMY OF MUSIC (ANAM)

Abbotsford Convent

SH1.28 Sacred Heart Building
1 St Heliers St
ABBOTSFORD VIC 3067

03 9645 7911
info@anam.com.au
anam.com.au

ANAMates MEMBERSHIP

Become an ANAMate from just $75
and gain access to mates' rates on
a range of ANAM performances.

Being an ANAMate offers great
value and a range of benefits,
including:

« Your first ticket to a 2026 ANAM
ticketed concert is free (subject to
availability). Valued at up to $70,
your free ticket will be
automatically redeemed online
or over the phone.

« Access to discounted ticket prices.

« Free entry to all ANAM Recitals,
ANAM Masterclasses and
musician-curated Soundbites.

« Access to special events
throughout the year.

« No transaction or exchange
fees on ANAMates tickets.

« Access to special offers and
discounts to at ANAM partner
organisations.

Subject to availability,
ticket limits and exclusions apply.

SCAN TO FIND
OUT MORE
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“...the magic of ANAM has remained a constant, even as the
institution has evolved and grown. It is an enormous honour
for me to be stepping into the role of Artistic Director nearly
three decades after my first formative encounter.”

IO STORIES

Anna Goldsworthy | ANAM Artistic Director Designate (Commencing 2027); ANAM Alum (Piano,
Piano Trio Program 1998, Advanced Performance Program 1999); Guest Faculty (2011 - present)
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ANAM

AUSTRALIAN NATIONAL
ACADEMY OF MUSIC

SIMONE YOUNG

CONDUCTS STRAUSS

ANAM 30TH GALA CONCERT

ANAM ORCHESTRA
¥

Join us as Simone Young and the ANAM
Orchestra come together for one-night-

(13 ® .
only to celebrate 30 years of ANAM. ANAMis an extraordmary

institution: intense, demanding,
Friday 7 August 7pm challenging and immensely

Elisabeth Murdoch Hall, rewarding to be involved with.”
Melbourne Recital Centre

— SIMONE YOUNG

Usie - Ving e ams Kortag Chief Conductor, Sydney Symphony Orchestra

and R. Strauss Tod und Verkldrung
(‘Death and Transfiguration®)

FIND OUT MORE
anam.com.au or 03 9645 7911
melbournerecital.com.au or 03 9699 3333
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