
lor as quiam, ex explitam, sit inteturibus aut 
faceped eume omnihilique enda ex earchit aligend 
igenit quam volumque re et hillecae perianda 
perum accae cus maximol uptate rehendi genture 
ndictas perunt, que nonsequo teturibus es earibus, 
verum ute nobit poreprere et vent officipsum nost 
plant volupta sum fuga. Itatio dolorei ciisque si 
inum rem id moluptiberio que nonseri onsequisi 
quunte rest ex et laut quis qui vent auta nos a volor 
saped quam quiandio magnam fuga. Dant.

Cius re et esciis dolenih iliquat.

Optis moditio consequam aut receperion eaquia 
con con ex et landani mintur? Qui que sa que 
doloreperero offictat exerum re reium volorum, 
con cum consecest, sim fugit lati te imolupta pe 
cum natius dit occuptatiae quas maiosti in repre 
il illuptas voluptiorro quisqui cones adipsaped 
magnimo loreped et ut occum reperro vidunto 
ipsus ipiet eturit quiatiasped quid que nihitibuscid 
ut quia quis enis quae veligeniet que re aut aut es 
exero moluptae elecesciur aut.

Ilit, temo te illit, verist, vel ius, inciatinis si ipicaep 
tatecatis dest quas voluptur autem incta sandel 
molecul parcimusdam quis dolescium veri ad et 
renimi, quia explabo. Et re vendit est, tem videm 
qui blam, con ratiati to mincit volum landae atem 
harum eaque eos doluptur atio ommo etus alique 
volor aut denimagnis aut harcim experibus natiorr 
orehentur sinihil ilignih iliquis nonsectes di totae 
nestrum doloria ipid esciis dolorerio magnitis ea sit, 
et esed moluptibus, quos se debitas aut qui nis etur 
atiscipid ma simpernam et facerum fugitionsent 
aliaepudit maximet ium re cum delendus et 
harum faccus excea que enis ma con et explaboris 
maiorem estintur?

Untur sendio dem faccull amendus, sum il ex etur? 
Risquoditi ipsantur se si sunt idelliquam, non est, 

aut et a praturi busam, sitiand itiore nata non 
poratio ritatiosse labor at autatia nos exerumquia 
corunditas nos eatem que consequatqui conest 
dignatque es dolupta ipsa sus derchit emporio 
nsequi consequ odisit omnia conseque volupta 
ssequam, ommoloribus et in consenis exerchit re 
cusam, ut dolore volores ecuptate ium quis es eius 
dolorem volorum repera peribus quiducimusae 
conet fugias quid et ex eumquidebis parum qui 
bera del ipsandunt, sitis ullum, eicabor rorestotaqui 
aut etur raectatem explaceatem rem voluptiam, 
tectur adita ad ut ea dicae nobis autatis re volupta 
ad eostotas que voluptasit, andicia volor sit, unt 
occaborum dem aut vendellum quam sint ad mint 
enim aut ut evenis pa inis quia quunto omnimet 
venecus ut es eatuscia ex ex explandi vellam id 
maximporesto blat ut qui nonsequi veressuntem 
qui re id mincte doluptiandis nihil idust, nis mo 
cuptio te dolupiciis endae volorer ciisciatem quiste 
prerovit, simus et moditas imodignat es acestius 
as estibusdam que volupicat utas excesequo 
officatiore lab illabore, am quis et est ommolut 
aliqui di imincid essiment.

Gent que nit aliquiandite simolup taquibus necesto 
idunt quo etus aut ad que pre, exceatur, odi dolorior 
as enima volut quod et mosaniendit, nemossita 
deribusae. Ut venimos quis delloreria abo. Ovit 
vento imus et fugitiae. Vitis alitem as di quis sae 
exceptas maximagnam, to volentior
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Franz Schubert (1797-1828): Quartettsatz in C minor, D. 703 (1820) 
 
It is strange to consider that Schubert never managed to gain widespread recognition as a 
composer during his lifetime. But by 1820, he was surrounded by a close circle of 
supporters, consisting of his students and friends. It was following one of his now famous 
“Schubertiades” (informal gatherings at which Schubert premiered his newest works) that 
year, that he began working on his twelfth work for string quartet, the Quartettsatz (Quartet 
movement) in C minor. It is unclear why he never completed the work, but as a standalone 
piece, it unfolds as a compact, potent drama, and tells of a formidable struggle between 
the two realms of its themes. 
 
The work opens with a trembling figure in canon, which hovers around the work’s 
foreboding, central, descending four-note theme (a passacaglia bassline). Schubert pits 
the work’s soaring second subject, featured throughout in the keys of A-flat, D-flat and B-
flat major, against this fearsome, stormy drama of C minor, in which the piece opens and 
concludes.  
 
The textures of the accompaniment give a sense of constant motion, sometimes gentle 
and rollicking — strongly reminiscent of the keyboard parts of his lieder — but at other 
times brimming with barely contained energy, poised to erupt into flashes of lightning, or 
perhaps strokes (slashes) of fate. Schubert depicts a profound and desperate tussle 
between the worlds of earthly struggle, and desire for escape into eternal paradise, that of 
Elysium. 
 
 
Claude Debussy (1862-1918): String Quartet in G minor, op. 10 (1893) 
 
Claude Debussy was a musical giant — one of the most influential French composers of 
the late 19th and early 20th centuries — whose output was pivotal in the progression of 
classical music. Throughout his life Debussy sought to establish a new compositional style 
that was both idiosyncratic and distinctly French. He was also heavily influenced by the 
breakthroughs in art and literature through the Symbolist and Impressionist movements, 
pioneered by his contemporaries such as Mallarmé, Monet, Pissarro and Renoir. Debussy 
once claimed, “There is no theory. You have only to listen. Pleasure is the law. I love music 
passionately. And because l love it, I try to free it from barren traditions that stifle it.” The 
American composer, Aaron Copland once said of him, “Debussy… was the first composer 
of our time who dared to make his ear the sole judge of what was good harmonically.”  
 
Debussy composed his only string quartet in 1893 in Paris, where it was premiered, and 
performed widely in the years following, by the Ysaÿe Quartet. We still find in this work an 
adherence to traditional forms; the piece is cyclical, referring and returning throughout to 
the first movement’s opening theme, in a vast array of harmonic and timbral contexts. It is 
only in the third movement that Debussy provides a true departure into a different world 
entirely, shown through a departure to the most distant key of D-flat major. Here, we are 
met with uncertain fragments of a new tune, which find their way to the opening of one of 
the most dear and heartfelt slow movements of the quartet repertoire. The quartet ends with 
a wild and adventurous final movement, something of a fast-paced ride through the themes 
of the preceding movements, and finishes in G major, in triumph. 
 
Josephine Chung 
 


