
 

 

ANAM respectfully acknowledges the traditional custodians of the lands spread across Australia on which we 
work and live. We uphold and honour their continued relationship to these sites, we pay our respects to their 
Elders past, present and emerging, and extend that respect to all Aboriginal and Torres Strait Islander Peoples.  

 

 STREET SONG 
FRIDAY 12 APRIL 2024 7PM 
THE GOOD SHEPHERD CHAPEL, ABBOTSFORD 
 
 

Duration 
Tōru TAKEMITSU Day Signal (Signals from Heaven I) (1987)   3’ 
   
TAKEMITSU Night Signal (Signals from Heaven II) (1987)   3’ 
   
Hans Werner HENZE arr. PURSER 
Ragtimes and Habaneras (1986) (selections)  11’ 
 i. Crotchet = 112 
 iv. Tango – Tempo di Charleston 
 v. Quaver = 100 
 vi. Tempo di Rumba 
 viii. Tango 
 xi. Allegro Vivace 
 
Daniel SCHNYDER Brass Symphony (2015)           18’ 
 
Michael TILSON THOMAS Street Song (1988)         16’ 
 
Holly HARRISON Triple Threat (2021)                  10’ 

 
 

Colin Prichard (ANAM Faculty) director / trombone 
ANAM Brass 
ANAM Percussion 

 
 
Approximate concert duration: 90 minutes 

 
To make your donation over the phone, please call (03) 9645 7911 
or speak to our Box Office staff at today’s concert. 

ANAM depends on the generous 
support of donors to help us develop 
our young and talented musicians. To 
provide the very best performers for 
your concert experience today, and in 
the future, please donate to ANAM 
now via this link. 



 

 

PROGRAM NOTES –  
To Sing in the Street 

For 3,500 years, the trumpet has been the herald – to signal an arrival, be it royalty, holiness or war; to warn 
and to call out; as symbols of divinity and as sounds of celebration. The works on display today, though all 
written in the last 50 years, capture the rich history of brass performance and indicate a bright future for the 
genre.  
 
Each melodic line in Tōru Takemitsu’s ‘Day Signal’, the first of two Signals from Heaven, is given the direction 
‘legato cantabile’ – smoothly, as if sung. As with so much instrumental music, the influence of vocal traditions 
weighs on the construction and sound. The rich sonorities of brass ensembles (or brass choirs) are often used in 
tandem with or replacing voices in chorales: hymn tunes in four-part mostly homophonic harmonisation that 
have evolved to become a musical genre beyond the religion they began in. Within each of these works, the 
phrasing and especially the breath, statements of chorale appear as a textural device, grandly stating an idea 
or slowing the intensity, allowing focus.  
 
Takemitsu’s two Signals from Heaven also embrace antiphonal writing – two groups of instruments in dialogue. 
Elements of fanfare emerge with proclamatory choral statements as ‘Day Signal’ heralds the morning, settling 
into an anticipatory lydian tonality. ‘Night Signal’ becomes sultrier, using extended triadic chords more typical 
of jazz and generally a dominant lydian scale (raised fourth with a flat seventh).  
 
More fun is to be had than hymn tunes in brass music, and apparent even from the title of some of these works, 
dance is a key influence. As long as there has been music, people have moved with it. Hans Werner Henze’s 
Ragtimes and Habaneras embraces not just the styles of the title, but moves through the foxtrot, Charleston, 
tango, rumba and more. Growing up in 1940’s Germany, Henze became an avowed Marxist after witnessing the 
atrocities of his own country, and the music of Cuba became an influence alongside his drive for social justice. 
In comparison to his activist operatic and instrumental output, Ragtimes and Habaneras is a unique work that 
chooses to party rather than politic.  
 
Michael Tilson Thomas’s Street Song finds its way to dance by way of a journey through history, from medieval 
harmonic influence all the way through to the swing and jazz inflections of the final movement. The twelve-time 
Grammy-winning conductor laureate of the London Symphony Orchestra and San Francisco Symphony is 
steeped in the American sound world characterised by the wide-open prairies portrayed in Aaron Copland’s 
works. This effect is most prominent in long held chords which tend away from simpler major and minor to 
stacks of seconds and fourths, creating a feeling of suspension and evoking the landscape.  
 
Firmly concluding in the twenty-first century, Daniel Schnyder and Holly Harrison give us two different looks 
of the state and future of brass ensemble music. Swiss-American Schnyder studied jazz saxophone at Berklee 
and classical flute in Zürich, quickly building a reputation for genre-bending works commissioned by ensembles 
and orchestras worldwide. Jazz is less an influence than the heart of Schnyder’s works, and in the Brass 
Symphony, the rhythmic play and effects, such as big slides and various mutes, give adventurous new colours 
to the ensemble. Often the voices are in conversation, trading parts – though in classical terms we could call 
this, like the Takemitsu, antiphony.  
 
Sydney-born Harrison made a name for herself in creating works inspired by Lewis Carroll in all its energetic 
and whimsical glory. An accomplished percussionist and drummer, the influence of her rhythmic perspective 
runs through her works. In her spare time, Harrison continues to engage with contemporary popular styles as a 
drummer through her post-rock duo Tabua-Harrison. Guitarist Joey Tabua says of Harrison: “The rhythmic 
complexity and polyphonic independence of her art music is really an outgrowth of her phenomenal drumming, 
which really has to be seen to be believed.” Triple Threat was created during her residency with the Tasmanian 
Symphony Orchestra in 2021-22. The title is inspired by the diverse strengths and flexibility of brass instruments 
across the three contrasting movements. Whilst there’s no singing or dancing, the brass players and percussion 
are kept on their toes with the changing characters, and “plenty of plunger” – a variety of mutes to heighten 
the playfulness of the sound world being created. 
 
Alex Owens 
ANAM Librarian, Robert Salzer Foundation Library



 

 

MUSICIANS 
TAKEMITSU Day Signal 
Horn   Calen Linke (WA), Tom Allen (VIC) 
Trumpet Bella Thomas (NZ), Darcy O’Malley 

(alum 2021), Lewis Grey (NZ), Adam 
Davis (guest), Stephen Mosa’ati (NZ) 

Trombone Max Gregg (NSW), Cian Malikides 
(alum 2022), Angus Pace (VIC), 
Jeremy Mazurek (WA) 

Tuba   Michael Welch (alum 2023) 
 
TAKEMITSU Night Signal 
Horn Oliver Harris (NSW), Emma John 

(WA), Tom Allen (VIC), Calen Linke 
(WA) 

Cornet  Bella Thomas (NZ) 
Trumpet Darcy O’Malley (alum 2021), Lewis 

Grey (NZ) 
Trombone Max Gregg (NSW), Jeremy Mazurek 

(WA), Angus Pace (VIC) 
Tuba   Michael Welch (alum 2023) 
 
HENZE Ragtimes and Habaneras 
Horn   Calen Linke (WA) 
Trumpet Bella Thomas (NZ), Lewis Grey (NZ), 

Darcy O’Malley (alum 2021), Stephen 
Mosa’ati (NZ) 

Trombone Jeremy Mazurek (WA), Max Gregg 
(NSW), Angus Pace (VIC) 

Euphonium  Colin Prichard (ANAM faculty) 
Tuba   Michael Welch (alum 2023) 
 

SCHNYDER Brass Symphony 
Horn   Tom Allen (VIC) 
Trumpet Adam Davis (guest), Stephen Mosa’ati 

(NZ), Lewis Grey (NZ), Bella Thomas 
(NZ) 

Trombone Colin Prichard (ANAM faculty), 
Jeremy Mazurek (WA), Cian Malikides 
(alum 2022) 

Bass Trombone  Angus Pace (VIC) 
Tuba   Michael Welch (alum 2023) 
 
TILSON THOMAS Street Song 
Horn Madeleine Aarons (NSW), Oliver 

Harris (NSW), Emma John (WA), Tom 
Allen (VIC) 

Trumpet Darcy O’Malley (alum 2021), Lewis 
Grey (NZ), Adam Davis (guest), 
Stephen Mosa’ati (NZ) 

Trombone Jeremy Mazurek (WA), Cian Malikides 
(alum 2022) 

Bass Trombone  Angus Pace (VIC) 
Tuba   Michael Welch (alum 2023) 
 
HARRISON Triple Threat 
Horn Emma John (WA), Madeleine Aarons 

(NSW), Oliver Harris (NSW), Tom 
Allen (VIC) 

Trumpet Bella Thomas (NZ), Stephen Mosa’ati 
(NZ), Lewis Grey (NZ) 

Trombone Colin Prichard (ANAM faculty), Max 
Gregg (NSW) 

Bass Trombone  Angus Pace (VIC) 
Tuba   Michael Welch (alum 2023) 
Timpani  Jamie Willson (TAS) 
Percussion Jesse Vivante (WA), Steven Bryer 

(QLD) 

ABOUT COLIN PRICHARD 
Born in Newcastle, Australia, Colin commenced his tertiary studies at the Newcastle Conservatorium with 
Warwick Tyrrell. After graduating with a Bachelor of Music in 2011, Colin undertook postgraduate studies at 
the Sydney Conservatorium with Scott Kinmont, and with Professor Jonas Bylund at the Hochschule für 
Musik Theater und Medien Hannover, where he graduated with a Konzertsolist Diploma (Soloklasse). While 
studying in Europe, Colin achieved success in a number of international music competitions, winning First 
Prize at both the Eighth International Competition for Brass Instruments in Gdansk, Poland, and the First 
International Trombone Competition in Alsace, France. 
 
Since 2018, Colin has held the position of Principal Trombone with the Adelaide Symphony Orchestra. As a 
guest musician, Colin has been invited to work with the Melbourne, Queensland and Tasmanian Symphony 
Orchestras, Staatsoper Hannover, Teatro Regio di Torino, and World Brass. Mostly recently, Colin has been 
engaged as a soloist to perform concerti with the Göttinger Symphonie Orchester, Adelaide Symphony 
Orchestra, and Philharmonisches Orchester Bremerhaven.  
 
Colin is currently Trombone Faculty at the Australian National Academy of Music. 



 

 
 

THANK YOU
ANAM gratefully acknowledges the support of the following patrons, as well as those valued donors wishing to remain anonymous, or whose
contributions are less than $1,000.

Founding Patron
the late Dame Elisabeth Murdoch AC DBE

ANAMbassador Vanguard ($100,000+)
Hans & Petra Henkell 
Ian Potter Foundation
Naomi Milgrom Foundation
Harold Mitchell Foundation
Orthwein Foundation^

ANAMbassador Luminary ($40,000+)
Sieglind D'Arcy^
Garran Family Foundation
The Eric & Elizabeth Gross Foundation
Janet Holmes à Court AC^
Kerry Landman^ 
John & Rosemary Macleod
Minderoo Foundation
The Piaggio Family,

in memory of Robert Piaggio
Lady Potter AC 
Igor Zambelli^

ANAMbassador Champion ($20,000+)
Anthony & Sharon Lee Foundation☐ 

Aranday Foundation
Philip Bacon AO☐

Barbara Bedwell 
Bowness Family Foundation
Arnis & Robin Dzedins°
Jane Hansen AO
The Johnson Family Foundation^
Peter Jopling AM KC°
Ulrike Klein AO°
Simon Lee Foundation☐

Robert Peck AM & Yvonne von Hartel AM,
peckvonhartel architects°

Robert Salzer Foundation
David & Gai Taylor°,

Pzena Investment Charitable Trusts
Anonymous

ANAMbassador Leader ($10,000+)
the late Robert Albert AO RFD RD

& Libby Albert 
Meredith Baldwin°
Bokhara Foundation☐

Jannie Brown
Bill Burdett AM & Sandra Burdett☐
Geoffrey Clarke☐

The Cuthbertson Family Fund
Gina Fairfax AC
Gudrun Genee☐

the late John Haasz
Mike & Jane Hall☐
Dale & Greg Higham☐ 
Di Jameson & Frank Mercurio☐

Ian Geoffrey Manning☐

Mercer Family Foundation
Gwen Nisbet Music Scholarship Fund
Sonay Hussein,

in memory of David Penington AC
David Recht☐ 
Marie Rowland 
Serp Hills Foundation
Sunning Hill Fund
Janet Thomson
Ralph Ward-Ambler AM

& Barbara Ward-Ambler°

ANAMbassador Circle ($5,000+)
Olga Abrahams
Beleura – The Tallis Foundation
Arnold & Mary Bram
The Jack and Hedy Brent Foundation 
Angelo Delsante & Jeannie Marsh
Peter & Annie Duncan
Kathryn Griener AO

Heliotropia Foundation
Merilyn & David Howorth
Anthony Knight OAM & Beverly Knight
Fiona MacDonald & Graham McConnell
Jenny Nicol
John & Sue North 
Dr Helen Nugent AC & Michael Nugent
Daniel O'Connor
The Orloff Family Charitable Trust 
James Phillips
Elizabeth & Ron Rosanove
Rowan Streiff
Ursula Hoff Institute
Anonymous

ANAMbassador Advocate ($1,000+) 
including ANAM Syndicate
Corry & Keith Adams, ADFAS Yarra, Tom & 
Sandra Arthur, Wendy Watson & the late 
Ted Bailey, Nick Bailey, Andrew Baker, Ruth 
Ball, Helen Ballantyne & Milton Robinson, 
Zita Ballock, Dale Barltrop, Sara Barratt-
Boyes, Sally Basser, Anthony & Carolyn Baum, 
Benjamin Fund, Louise & Hermann Bischoff, 
Andrew Blanckensee, Marti Block, Jennifer Bott 
AO, Andrew Boyle, Helen Brack, Elida Brereton, 
Anthony Browell & Jan Howlin, Elizabeth 
Butcher AM, Elise Callander, Elaine Canty AM 
& Roy Masters AM, Dorothy & Hans Carlborg, 
Maggie Cash, Annie Chapman, Greg Coldicutt, 
Cherry & Hugh Collins, Lee Ann Connor, John & 
Patricia Curotta, Lynton Daehli, John Daley AM 
& Rebecca Coates, Celia Dann, Darin-Cooper 
Foundation, Brett Dean, Mark Debeljak & 
Daniel Lehrer, Aurel Dessewffy & Olga Vujovic, 
George Deutsch OAM & Kathy Deutsch, Nick 
Deutsch, Dewachen Fund, Eric Dias & Roger 
Bau, Carolynne & Geoffrey Dobbin, Jim & Sue 
Dominguez, M Elizabeth Douglas, Sue Driver, 
Barbara Duhig, Lord Ebury, Joanna Flynn AM 
& Joan Bruton, Gina Fox, Anne Frankenberg & 
Adrian McEniery, Barbara Friday, Max Garrard, 
Kingsley Gee, Jillian Gengoult-Smith, Gilbert 
George, Robert Gibbs & Tony Wildman, Jennifer 
Gilchrist, Nadene Gilmore & Chris Ferdinands, 
David & Geraldine Glenny, Andrea Goldsmith, 
Faye Goldsmith, Colin Golvan AM KC & Deborah 
Golvan, Michael & Lizanne Goodwin, Simone 
& Richard Graham, Ann Grant, Jan Grant, Ian 
Greer, S&D Hain Foundation, Graeme Hairsine, 
Robyn Harris, Terry & Christina Hart, Lyndsey 
Hawkins, Peter & Yvette Hiscock, Ian Hogarth 
& Peter Larsen, Robert Hook, Vicki & Lawrence 
Jacks, Peter & Margaret Janssens, Sally & 
Antony Jeffrey AM, Min Jiang, Barry Jones AC 
& Rachel Faggetter, Ronald Jones & Georgina 
Whitehead, Tony & Alison Kelly, Michael Kent 
& Cristina Cappa Legora, Ken, Margaret & 
Edward King, Suzanne Kirkham, Jerry Koliha 
& Marlene Krelle, Stuart Kollmorgen OAM & 
Valrie Kollmorgen, Bruce & Jenny Lane, Kathy 
Laster, Joan Lefroy AM & George Lefroy AM, 
Diane Lightfoot, Janet Limb AO, Kim Low, Paul 
& Yvonne Lynch, David Mackintosh, June Marks, 
Robin & Margaret Marks, Ian Marshman AM & 
Judi Marshman, Kate Mazoudier, Jan & Michael 
McColl, Ingeborg McCullough, Ian McDonald & 
Jules Munro, Jan McDonald, Gillian McIntosh, 
Ruth McMullin, Ian McRae AO & Åsa Hasselgard, 
Judith Middleton, Lesley Milburn, Barry & Joan 
Miskin, Pam Montgomery, Patsy Montgomery, 
Traudl Moon OAM, Sharon Nathani & Michael 
Cowen, Myles Neri & Kate Nossal, Elizabeth 
Nye, Richard O’Dwyer, O’Keefe Family, 
Elizabeth O’Keeffe, Liz O’Shaughnessy & Roger 
Badalassi, Sophie Oh, Elizabeth & Jacob Okno, 
Mary Oliver, Claudio Orrico, The Hon George 
Palmer AM KC, & Penny Palmer, Lee Palmer, 

Elizabeth Pender OAM, Anne Penington & the 
late John Penington, Christopher Perks & Victor 
Goldsztein, Ralph & Margaret Plarre, Plate 
Marketing Pty Ltd, Catherine Playoust & Elliott 
Gyger, Rosalind Price, the Estelle Redlich Circle, 
Naomi Richards & Michael Butson, Julie Robb 
& Michael Furlong, Pip Robinson, Margot & 
Morry Rottem, S&D Hain Foundation, Christine 
Scala & Howard Wright, Ken Schroder, Michael 
Schwarz & David Clouston, Anne & Greg Sewell, 
Caroline Sharpen & Andrew Parker, Maryann 
Shepherd, Penny Shore, Shane Simpson AM & 
Danielle Michel-Simpson, Philip Spazzapan, St 
Silas Anglican Church, Ross Steele AM, Geoff 
& Margaret Stewart, Roger & Karen Stott, 
Helen Symon KC & Ian Lulham, Jenny Tatchell, 
Cherilyn Tillman & Tam Vu, Mick & Margaret 
Toller, James Turnbull, Sylvia Urbach, Frank 
van Straten AM & Adrian Turley, Helen Vorrath, 
Annabelle Lundy Wason, Julie Wehbe, Robert 
Whitehead, Pamela Whiting, Jan Williams, 
D’Arcy & Janet Wood, Anna & Mark Yates, 
Anonymous (11)

ANAM Instrument Capital Fund ($5,000+)
The Lesley McMullin Foundation

ANAM Piano Studio
supported by Gregory Young, Director of 
Readings

ANAM Endowment Fund
Essie & Alice Egleton
Robert Ruggeri
Ingeborg McCullough & the late Denys

McCullough

Estates
The Estate of Keith Penny
The Estate of Audrey Urve Tuvik
The Estate of Owen White

Bequests
Allyson Anthonisz, Patricia 
Armstrong-Grant OBE, Jen Butler, Eric Dias, 
Arnis & Robin Dzedins, Kingsley Gee & Zhen Fu 
Guan, Susan Girling-Butcher, Faye Goldsmith, 
Lyndsey Hawkins, Merilyn & David Howorth, 
Audrey Nicholls Johnstone OAM & the late 
David Johnstone, Derek Jones, Grace Kass 
& the late George Kass, John & Rosemary 
Macleod, Ingeborg McCullough & the late Denys 
McCullough, Geneveive Milham, the late William 
Murdoch, Richard O’Dwyer, Mary Oliver, Lee 
Palmer, Susanne Pearce, Vivienne Ritchie, Thea 
Roche, Marie Rowland, Phillip Sametz, Shane 
Simpson AM & Danielle Michel-Simpson, 
Roger & Karen Stott, Rowan Streiff, Susanne 
Sweetland, Robert Whitehead, Jan Williams, 
Anonymous (14)

^ ANAM Faculty Chair and Faculty position supporters
° Artist Residency supporters
☐ ANAM Syndicate full musician support
ANAM Syndicate donors support a musician’s financial 
assistance through giving $1,000 or more

Acknowledgements correct from 1 September 2022
and correct to 22 March 2024


